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Aiken, Joan. The Shadow Guests. Delacorte, 1980. 80-11984. ISBN 0-440-07746-X. 150p.
$7.95.
Cousin Eunice, a mathematics professor at Oxford, makes Cosmo feel welcome
R when he arrives from Australia, and he adjusts as well as a boy could whose mother
6-8 and older brother have mysteriously disappeared. He feels at ease in the home which
had long been in the family, but not until after Cousin Eunice tells him about the
family curse (Eldest sons will die in battle, and their mothers die of grief) does Cosmo
find the area is still haunted. In separate fantastic adventures he encounters ghosts
who are elder brothers preparing for battle; at the end of the story he learns more
about his family's history, and his encounters with the past are accepted by the two
friends he's made amongst his classmates. He also learns from his father, who has
come to England to stay, that his mother and brother had been found lying on a
hillside, dead. Aiken's polished, fluent writing style, her skill at blending fantasy and
realism, and her perceptive characterization fuse to good effect in a story with
excellent structure and pace.
Allen, Linda. Mrs. Simkin's Bed; illus. by Loretta Lustig. Morrow, 1980. 80-12262. Trade ed.
ISBN 0-688-22233-1; Library ed. ISBN 0-688-32233-6. 2 8p. Trade ed. $6.95; Library
ed. $6.67.
Chunky people and animals romp about the pages in slapdash fashion to illustrate
Ad a nonsense tale that is basically a one-gag situation with a twist ending. However,
K-2 it's told with zest and humor in a simple, unassuming style that includes some illogical
logic-like the neighbor who's still looking for the half-pound of butter he'd once
lost on a bus. The Simkins have been looking for the owner of the placid pink pig
that's turned up under the bed. No owner, so they keep it. Then another is found
under the bed; no owner, so they keep it. Finally, when they have forty-seven pink
pigs, they sell the bed and buy a new one. At last! No pink pigs! Then Mrs. Simkin
finds a black pig under the new bed. Black? "That's all right then," says Mr. Simkin
with relief.
Allen, Marjorie. One, Two, Three-Ah-choo! illus. by Dick Gackenbach. Coward, 1980. 79-
11489. ISBN 0-698-30718-6. 63p. (Break-of-Day Books) $6.59.
Slightly comic drawings, line and wash, add to the mild humor of a story about
Ad a boy whose allergies preclude his having the usual kind of pet. Wally makes the
2-3 best of it, enjoying his hermit crab, Harold; he even enters Harold in a pet show.
This gives a bit of information about hermit crabs, a bit of information about allergic
reactions and the ways in which people cope with them. There are enough action
episodes to give the story some substance, and the writing style is adequate.
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Anderson, Mary. The Rise & Fall of a Teen-Age Wacko. Atheneum, 1980. 80-12396. ISBN
0-689-30767-5. 169p. $8.95.
At sixteen, Laura-who tells the story-is irritated by the fact that her parents
Ad don't feel she's responsible enough to be on her own. Bored by the quiet isolation
7-9 of the family's summer retreat, Laura coaxes her parents to let her go back to their
Manhattan apartment and take a part-time job as a babysitter. Clothes-crazy, Laura's
delighted when her small charge proves to enjoy shopping and window shopping.
She's having a marvelous summer until she stumbles across an outdoor film sequence;
in fact, she ruins a scene in a new Woody Allen movie. Immediately stagestruck,
Laura begins a series of desperate, mildly comic, and not quite believable attempts
to break into the business; she ruins another movie, gets drunk, and is brought home
to find her angry father in the apartment. And, although the story drags on for a bit,
that's really the end of the action. Although the plot is weak, there are some nicely
visualized family scenes and relationships, and the writing style is smooth and is
consistently that of an adolescent.
Anno, Mitsumasa. The Unique World of Mitsumasa Anno; Selected Works (1968-1977); comp.
and illus. by Mitsumasa Anno; translated and ad. by Samuel Crowell Morse. Phi-
lomel, 1980. 80-12827. ISBN 0-399-20743-0. 48p. $19.95.
A collection of reprints of individual works of art by Anno, each with a quotation
R that is pertinent. The paintings and drawings show how much broader Anno's scope
5- is than his work in picture books, stunning as that is. Here there is great variety, and
many of the full-page, full-color paintings and drawings play with perspective, with
scientific concepts, with visual paradoxes. Anno's postscript, discussing his work,
adds interest to this most impressive collection.
Asher, Sandy. Summer Begins. Elsevier/Nelson, 1980. 80-12321. ISBN 0-525-66696-6. 173p.
$7.95.
Summer Smith gloomily puts off doing her homework assignment, an article for
R the eighth grade newspaper, until she overhears two women talking about their
6-8 annoyance at what the school's Christmas celebrations mean to Jewish children.
Upset and sympathetic, she decides she'll write an editorial about it. It backfires.
She's accused of fomenting prejudice by bringing it up. Worried about the reaction
of a trustee whose family founded the private school, the principal asks for an
apology, and the teacher who defends Summer resigns. Some of Summer's classmates
are angry and vindictive, and the whole incident has repercussions on Summer's
social life and on her family situation, since her parents are sharply divided in their
reactions. The writing style and characterization are adequate rather than impressive,
but the author's exploration of the problem and the ensuing conflict has depth and
insight, and the story has good balance and integration of social, personal, and familial
aspects of Summer's life.
Baer, Edith. A Frost in the Night. Pantheon Books, 1980. 79-27774, Trade ed. ISBN 0-394-
84364-9; Library ed. ISBN 0-394-94364-3. 208p. Trade ed. $8.95; Library ed. $8.99.
For Eva Bentheim, living in Thalstadt in 1932, life was secure and comfortable;
R although she was an only child, her cousins and her grandfather lived in the same
7-9 building, other members of the family lived nearby, and all of the Bentheim adults
were respected, substantial citizens of the town where their ancestors had been
respected, substantial citizens. Not like the olden days, Grandfather said, when Jews
were persecuted. The rumblings of political upheaval are faint at first, but in this
richly detailed story of family life Eva sees the first signs, like the school bully who
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taunts her-then the worried predictions of American cousins-then the growing
strength of the Nazi Party's political victories. Even before the book ends (it closes
with Hitler's appointment as chancellor of Germany) the Bentheims sense impending
disaster. Nicely understated, this is written with depth and polish.
Bond, Michael. Paddington Takes the Test; illus. by Peggy Fortnum. Houghton, 1980. 80-
16972. ISBN 0-395-29519-X. 126p. $6.95.
Paddington, for the eleventh time, again illustrated by the remarkably economic
R and rakish line drawings of Fortnum. All of Paddington's fans know exactly what to
3-5 expect and they get just that, as the small bear stumbles into one catastrophe after
another. Every time, of course, Paddington emerges in mild triumph, usually quite
unaware that he has left a trail of baffled or frustrated Londoners in his wake. The
style is sprightly, as always, in this volume, in which Paddington takes a driving test,
poses as a model for an art class, and accidentally locks a disagreeable neighbor into
a steam bath.
Bonham, Frank. Gimme an H, Gimme an E, Gimme an L, Gimme a P. Scribner, 1980. 80-
23926. ISBN 0-684-16717-4. 210p. $8.95.
Dana is smitten by Katie, who's newly enrolled in their high school and is a pretty,
M popular cheerleader. Serious about everything and especially about the birds he's
7-9 breeding, Dana becomes annoyed by a series of fraudulent ads for birds. He's stunned
when he learns that the culprit is Katie, although the reader knows this, since Katie,
beneath her facade, is desperately unhappy and suicidal. She dreams of her mother
appearing to claim her; she hates her stepmother, and with reason, since the woman
is cruel and vindictive. One of the teachers suspects Katie is troubled and tells Dana
that the girl needs help and support, and why. Katie refuses to talk it out, fails in a
suicide attempt, and runs away. Dana finds her, and the story ends on an encouraging
note with Katie's father coming home to help her and with Dana gaining her trust.
Although this is adequately written and is on a subject of great current interest, it
has several flaws that weaken the book: the viewpoint shifts awkwardly between
Katie and Dana, the writing has occasional florid patches that contribute nothing
("She had let some little mice of self-doubt loose to run about his attic.") and there
are aspects of the characterization and description of Katie that seem either tedious
or exaggerated. While the teacher's appeal to another student, when she suspects
Katie's suicidal tendencies, seems a poor decision, the emphasis in the story on the
fact that people who are deeply troubled and suicidal often indicate a need for help
(therefore the title) is sound.
Bonsall, Crosby Newell. The Case of the Double Cross; written and illus. by Crosby Bonsall.
Harper, 1980. 80-7768. Trade ed. ISBN 0-06-020602-0; Library ed. ISBN 0-06-020603-
9. 64p. (I Can Read Books) Trade ed. $6.95; Library ed. $7.89.
Bonsall's bouncy sketches of raffish children add action to an easy to read story
R about boy-girl relations; although the breezy tale is humorous, it makes a point.
1-3 Irritated because the boys have a clubhouse sign that says "No Girls," Marigold and
her friends execute a plan to baffle the boys. A funny little bearded man gives the
youngest boy a coded note; the boys try with frenzied frustration to catch the man
(readers will see from the pictures that there are several small, bearded men) and
when they discover it's Marigold (and friends) they offer to let the girls join the club.
Marigold holds out for removal of the sign, and for a change of name that will indicate
the change of heart, and everybody's satisfied. Readers will probably enjoy the fact
that the last page ends with, "The Beginning." A bit exaggerated, but it's fun, and
it's good reading practice for beginners.
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Brown, Marc Tolon. Arthur's Valentine; written and illus. by Marc Brown. Atlantic-Little,
Brown, 1980. 80-14001. ISBN 0-316-11062-0. 30p. $7.95.
Arthur and his classmates are all animals, although what kinds of animals some
R of them are is moot. The illustrations are large-scale, bright, and not overly crowded
K-3 although they have little grace. The story, told in a light style and brightened by the
rhymes of the valentines Arthur gets from "Secret Admirer," has a modicum of
suspense and some humor: convinced, by the time Valentine's Day arrives, that his
loving messages are from the attractive new girl, Sue Ellen, he sends her a special
valentine. He's teased by his classmates; his secret admirer sends him a movie ticket
and proves to be another girl. Arthur handles the whole business nicely, in an ending
with a modest twist.
Brown, Margaret Wise. Once Upon a Time in a Pigpen; And Three Other Stories; illus. by
Ann Strugnell. Addison-Wesley, 1980. 77-5077. ISBN 0-201-00343-0. 63p. $10.95.
Four stories taken from the author's unpublished work are illustrated by softly
R textured and beautifully detailed pictures (double-page spreads are alternately in
3-5 color and in black and white) of flora and fauna. The title story, nicely told but with
yrs. a flat ending, is about a small pig who isn't hungry, and the preschool audience should
enjoy the way his family try to tempt him with delicacies like rotten turnips and
runny slop. The second story is firmer in structure, the tale of a rabbit who extricates
himself from captivity by his wit, in the Brer Rabbit tradition. Third, a wispy fragment
about the noises of the wilderness, and last, a didactic story about a little tiger who
learns social behavior at home and in school. The illustrations are vernally charming,
the stories variable in substance (one seems unfinished) but united in having a fluidity
of style and a gentleness of tone.
Cameron, Eleanor. Beyond Silence. Dutton, 1980. 80-10350. ISBN 0-525-26463-9. 197p. $9.95.
Fifteen, Andy Cames has come to Scotland with his father to see the family castle
Ad where Dad had spent his boyhood summers; now a hotel, the castle provides Andy
7-10 with a train of psychic experiences, encounters with the past that he is anxious to
keep hidden from his father and from a prying guest who is a psychologist. Burdened
by this, and by the recurrent nightmares he has had since his older brother died,
Andy suffers from a guilt he cannot understand until he has a flash of recall about
the conversation he and his brother had just had before that fatal crash. The setting
and atmosphere are quite vividly created, the characters and the writing style have
depth and polish; the story's structure and development are less impressive, however,
since the plot is intricate and many-faceted, with minor plot threads that are not
always relevant and with an uneven fusing of the realistic and the fanciful elements
in the book.
Chapman, Carol. The Tale of Meshka the Kvetch; illus. by Arnold Lobel. Dutton, 1980. 80-
11225. ISBN 0-525-40745-6. 29p. $8.95.
Lobel's sturdy peasant characters and clean compositions are just right for a tale
R in the folk tradition; written in a direct, simple style, the story has good structure
K-3 and humor. "Kvetch" is the Yiddish word for a complainer, and Meshka is the
kvetch par excellence of her village. Her feet are as swollen as melons, her son does
nothing but read, sitting around the house like a bump on a pickle, her husband
should have built a bigger house, and so on, and so on. One morning Meshka wakes
with an itching tongue and suffers a series of disasters: her feet DO turn into melons,
a huge pickle lies on her son's bed, etc. The rabbi tells her she has the Kvetch's
Itch, and the only way to cure it is to praise the good in her life-so Meshka does,
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and like magic, her feet are back, so is her son, and her house (which had seized her
in its grip) becomes a comfortable home.
Cheatham, Karyn Follis. Bring Home the Ghost. Harcourt, 1980. 80-7981. ISBN 0-15-212485-
3. 288p. $8.95.
The story Jason tells begins in 1827, when he is a slave of ten and is given to Tolin
R Cobb, his master's twelve-year-old son. Tolin and Jason become friends, although
8- Jason is warned by other slaves that he must avoid this; Tolin, like his dead mother,
is angry at the whole slave system, and teaches Jason to read and write. Some years
later, while the two are in Florida fighting the Seminole, their home is burned and
most of the slaves killed by Indians, or sold off by a neighbor to pay debts on the
estate. Tolin and Jason leave Alabama and go west, where it soon becomes clear to
both that Jason is the more capable of the two (he's a blacksmith) and that Tolin is
unable to earn a living; when Jason learns that Tolin has set him free, he decides to
stay with the man who has been his lifelong friend rather than go north; only when
he has found his own sweetheart (adopted by a Creek Indian) and Tolin has married
an abolitionist's daughter and settled down to farming, does Jason decide to strike
out on his own: he and Louisa will join a wagon train bound for Oregon. This is the
bare outline of the story, which will appeal to some readers because of historical
interest, to some primarily because of the frontier setting in the long, central portion
of the story in which Jason and Tolin are in the west, and to some because of the
strong figure of Jason, a deeply sensitive, intelligent, and compassionate man who
is capable of making deliberate sacrifices to stand by the loving, honest, but weak
Tolin. A section of historical notes is appended.
Christopher, Matthew F. Wild Pitch. Little, 1980. 80-16060. ISBN 0-316-14019-8. 137p. $7.95.
Eddie is upset when he finds that the first base player on another league team is
Ad a girl, Phyl; when they meet in a game, he is more than upset because she's knocked
4-6 out by his wild pitch. Phyl is hospitalized, and Eddie tries twice to see her before
he is admitted; he can see that her mother is angry at him and he already knows that
her older cousin is vengeful. Contrite, Eddie urges Phyl to reconsider when she says
she won't play again; he helps her with batting practice after she's out of the hospital,
but he doesn't really feel relaxed until after they have again met in competition and
he has pitched as adequately as she has faced him and batted. The two threads of
the plot (Eddie's prejudice against girl players and his guilt about having hit an
opponent) are adequately meshed, but the book has a stretched story line, shallow
characterization, and detailed game sequences that do not further the story line
although they may add to the book's appeal for baseball buffs.
Cohen, Barbara. Fat Jack. Atheneum, 1980. 80-12510. ISBN 0-689-30772-1. 182p. $8.95.
Judy, who tells the story, frames the memories of her high school experiences at
R a meeting with an old classmate, Jack. Jack had been the class fat boy, the butt of
8-10 so many wounding quips that Judy had felt sorry for him. She'd been convinced that
he would make a superb Falstaff in the class production of Henry IV, Part One; the
only other person who thought so was the school librarian, Jack's only friend. It is
not his appearance but his talent that makes Jack a fine Falstaff. Once the play is
a hit, Jack gains popularity and Judy loses him; in the concluding dialogue the older
Jack and Judy reveal that each had been bitter in feeling the other had been disloyal.
The details of the theatrical production are nicely blended with the theme of the
developing friendship between Jack and Judy, and the changes in their friendship
that come as a reaction to changes in their situation (especially the acceptance of
Jack by others) are seen with insight and described with compassionate acuity.
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Corcoran, Barbara. The Person in the Potting Shed. Atheneum, 1980. 80-1229. ISBN 0-689-
30774-8. 121p. $8.95.
Dorothy and Franklin had not seen their mother for over a year and had never
M met the stepfather she had married in England. Now they had been invited to join
5-6 the newlyweds in Louisiana, where Ian was a visiting professor at Tulane University.
Neither of them liked Ian, to Mom's disappointment; the children especially resented
the fact that when they reported a corpse and it disappeared, Ian didn't believe them.
The plantation setting gives the story some color, but it is used in conjunction with
an assortment of odd local characters to an unconvincing extent. The murdered man
is old Jacques, father of the illegitimate son of the former daughter of the house, and
a devoted former servant had moved him out of the potting shed to protect "her
lady" who had killed her former lover by accident while on leave from her nursing
home. Far-fetched, although adequately written, with little depth in characterization;
the murder mystery and the adjustment to a new stepfather are not well meshed.
Cosgrove, Margaret. It's Snowing! written and illus. by Margaret Cosgrove. Dodd, 1980. 80-
14254. ISBN 0-396-07851-6. 48p. $5.95.
In fairly orderly fashion, Cosgrove presents all sorts of information about snow:
M how it's formed, how snowflakes vary, what glaciers are like, how snow helps in
3-4 some ways (filling rivers in spring thaws) or does damage (downed electrical wires,
avalanches) in others. A large part of the text, which is divided into short topics,
concerns the ways in which animals adjust to snow in their living and hunting patterns;
the book concludes with lists of what to do or not do for readers: don't throw hard
snowballs or track snow into the house, do shovel a driveway for someone or "play
a jolly game of Fox and Geese." An index is included. The book contains many
interesting facts, but no topic is covered in depth, and the text is weakened by the
occasional statement that is not developed; for example, "For hundreds of years
people have wondered why so many snow crystals are six-sided," is followed by a
reference to two researchers, but with no mention of the shape or structure of
snowflakes.
Cumming, Robert. Just Look ... A Book about Paintings. Scribner, 1980. 79-9315. ISBN 0-
684-16339-X. 61p. illus. $9.95.
First published in England, a book by a former Tate Gallery staff member who
R designed art education projects is meant to help children understand the components
4-6 of painting so that they may better appreciate it. Although the question technique
("In which of them has the artist used lines that meet together?" "How has Titian
used light?" "Are all the blue shapes the same, or do they differ in color or size?")
often seems simplistic, it is used in combination with explanations that teach readers
how to look for perspective and emphasis, to see the elements of composition, to
judge the effects of color and light. The discussion of color is preceded by some
descriptive material about primary and complementary colors and by charts that
show how adding black, white, or grey affects the spectrum.
Delton, Judy. Kitty in the Summer; illus. by Charles Robinson. Houghton, 1980. 80-17665.
ISBN 0-395-29456-8. 148 p. $6.95.
Another Kitty story, this time set in a German-American community in Minnesota;
Ad Kitty has just finished fourth grade, and she is visiting her busy, taciturn Aunt Katie
3-5 and even less communicative grandfather. The episodic chapters are tied by the
theme of Kitty's realization that in their own way, her aunt and grandfather love her;
they are also linked by some continuing relationships, and by the pervasive reaction
to things that are different compared to her own family's pattern. She "buys" a
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"pagan baby" (i.e. contributes to the care of an African child) with slot machine
money, she does not win the pup she'd counted on with the rest of her money. She
visits a poor farmer's family and detests being there, but goes back with a friend and
enjoys it, etc. This is one of the few books that simply and naturally portray a Roman
Catholic background; it is a pity that the prejudice Aunt Katie expresses, when Kitty
asks if she may stay overnight with her friend Betsy, is not countered: Aunt Katie
says, "Betsy is a Protestant. You can't stay overnight with Protestants." What is
most appealing about the story is that it so faithfully creates a believable ten-year-
old in a flavorful community during the World War II years.
De Roo, Anne. Scrub Fire. Atheneum, 1980. 80-12267. ISBN 0-68-380775-6. 106p. $7.95.
Michelle, fourteen, is the oldest of the three Seton children who are taken into the
R New Zealand wilderness by an aunt and uncle who are delighted by the idea of
4-6 camping; Andrew and Jason, twelve and nine, are thrilled, but Michelle goes with
sullen reluctance. A brush fire set off by inept Uncle Don sends Michelle running
off on her own; later reunited with her brothers, she hopes that the two adults are
safe. The Setons are not, they are quite lost. The rest (and major) part of the story
has a Robinson Crusoe appeal, as the three children learn to cope with the wilderness;
Michelle is resourceful, but it is Andrew's camping experiences and knowledge of
survival techniques that carries them through the ordeal and back to safety. The
setting, the danger, the self-reliance mustered by the children, are all appealing
aspects of a story that is well enough written to sustain pace and interest despite the
narrow scope.
Dillon, Barbara. The Good-Guy Cake; illus. by Alan Tiegreen. Morrow, 1980. 80-14514. Trade
ed. ISBN 0-688-22240-4; Library ed. ISBN 0-688-32240-9. 64p. Trade ed. $6.95;
Library ed. $6.67.
It seemed that Martin couldn't do anything right; every member of his family was
Ad annoyed with him; there is little chance that his mother will grant him his dearest
2-3 wish, being allowed to ride his bike to the fair. Sulky and irritated, he goes over to
his neighbor Myra's house where she bakes a cake in her Little Homemaker's Magic
Microwave oven that's a "good-guy" cake. To his surprise, it's delicious; to his
further surprise, he suddenly finds himself being exceedingly polite and helpful. All
this does is make his family suspicious. He does, in fact, go too far and it takes an
antidote cake to get Martin back on an even keel, even to getting the permission
he'd sought. Although this has a rather obvious message about moderate and co-
operative behavior, it's pleasant because of the light, humorous style and the line
drawings that echo that note.
Drucker, Malka. Hanukkah; Eight Nights, Eight Lights; illus. by Brom Hoban. Holiday
House, 1980. 80-15852. ISBN 0-8234-0377-7. 94p. $8.95.
In some ways, this text on the origins and celebration of the holiday is strong: it
Ad gives full information, and it includes some tangential information (how the ban on
5-6 using milk and meat together, practiced by some Jews, began) and some suggestions
for making Hanukkah gifts and other projects. It describes rituals, games, obser-
vances in other countries and in times past, and it gives good historical background.
It is weakened by the occasional introduction of a personal note or opinion: "...
even if there is only one, each person should have a chance to light the candles. The
rabbis said the miracle was for all of us," or, "They can be eaten at any time, but
somehow they taste best at Hanukkah." The book may be limited to the audience
that is devout and celebrates Hanukkah, since there is advice on how to tell Jewish
children why they cannot celebrate Christmas and on how to play Hanukkah games.
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Feeney, Stephanie. A Is for Aloha; illus. with photographs by Hella Hammid. University Press
of Hawaii, 1980. 80-5462. ISBN 0-8248-0722-7. 58p. $7.95.
This is both an alphabet book and an introduction to the Hawaiian setting; two
R pages are devoted to each letter, upper and lower case, and the word or words
3-5 beginning with the letter are in a bright green, easily legible box that contrasts with
yrs. the double-page photograph. The words are simple and most are familiar; those that
are not can be found in a glossary at the back of the book, with small-scale pictures
matched with explanatory captions. This can also be used to introduce facts about
Hawaiian culture to the post-alphabet group.
Galdone, Joanna, ad. The Little Girl and the Big Bear; illus. by Paul Galdone. Houghton/
Clarion, 1980. 80-13853. ISBN 0-395-29029-5. 37p. $8.95.
Large-scale pictures, bright and vigorous, are nicely integrated with the text, a
R retelling of a traditional Slavic tale. Lost in the forest, a little girl is captured by a
K-3 big bear and forced to work as his servant; after an unsuccessful attempt to escape,
she thinks of a plan. She convinces the bear to carry a big basket of pies to her
grandparents, making him promise neither to dally on his errand nor to eat the pies;
she hides under the pies. Although his basket is surprisingly heavy, the bear fulfills
his promise; he is then chased off by the village dogs, while the happy little girl,
berry-stained, pops out of the basket and has ajoyous reunion with her grandparents.
Nicely structured, adequately told, this should appeal because of the outwitting of
the captor and the happy ending; it can serve as a source for storytelling as well as
for reading aloud.
Gault, William Campbell. Super Bowl Bound. Dodd, 1980. 80-1015. ISBN 0-396-07889-3. 153p.
$6.95.
Tom Cavanaugh is the narrator whose team, in the final episode, gets into the
Ad Super Bowl and wins against the Cowboys; the team, the Pumas, is invented but
6-9 they play against real pro teams. The story follows Tom's career from his childhood,
and it has the usual quota of action sequences ably described; it has rather more
substance than most football stories because of Tom's strong and mutually consid-
erate ties with his parents and his grandfather, because football isn't the only choice
for every athlete in the book, and because the writing is competent although not
impressive.
Goffstein, M. B. Laughing Latkes; written and illus. by M. B. Goffstein. Farrar, 1980. 80-
68118. ISBN 0-374-34364-0. 23p. $6.95.
Like other Goffstein books, this is small, with very little text and framed line
Ad drawings of tiny figures amid ample white space. The text is merry and fanciful:
K-3 "Does a latke laugh for joy because our temple in Jerusalem was not destroyed? Do
potato pancakes celebrate the might of Judah Maccabee?" This doesn't describe
either the meaning or the celebration of Hanukkah, but refers to both; it concludes
with the fact that the latkes laugh because they're potatoes. Slight, but the book has
an appealingly happy tone; some explanations may be needed for children who are
not familiar with Hanukkah.
Goodall, John S., illus. John S. Goodall's Theatre; The Sleeping Beauty. Atheneum, 1980.
ISBN 0-689-50161-7. unpaged. $3.95.
Goodall's technique of using parts of pages to bring a change of scene or character
M is used to retell the Grimms' "Sleeping Beauty" as a theatrical performance. While
4-6 other wordless Goodall books have functioned effectively, this does not; the scene
yrs. shifts, for example, from the infant princess (a mouse, like all the other characters)
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in her cradle to a room in which a young adult mouse approaches an elderly mouse
who is spinning, and there is no visible connection between the infant mouse and
the one who comes into the room in the next scene. Nor between that scene and the
next, which shows the princess and others in cobwebbed sleep. The illustrations are
engaging, but they don't tell the story.
Graber, Richard. Black Cow Summer. Harper, 1980. 80-7767. Trade ed. ISBN 0-06-022118-6;
Library ed. ISBN 0-06-022119-4. 212p. Trade ed. $8.95; Library ed. $8.79.
In a sequel to A Little Breathing Room (reviewed in the November, 1978 issue)
R Ray is three years older; sixteen now, he has a better relationship with his father and
7-10 he's very much in love with Mary Ellen. His problem now is that Mary Ellen's tough,
hostile stepbrothers want Ray to stay away from their sister; a lesser problem is his
mother's prejudice against the girl (primarily because she's come from the Ozarks)
even though her stepfather, Mr. Brandt, is an old family friend. After Ray has helped
in a crisis on the Brandt farm, the brothers are more friendly-but when Mr. Brandt
dies, Ray is disconsolate because Mary Ellen and her mother decide to go back to
their former home. In their last night together, Ray and Mary Ellen become lovers.
The title is not really an indicator of the book's content, although it is a reminder
of the period (the late 1930's) when a black cow was a popular soft drink, one of the
many details that occur naturally in the story. This doesn't have a strong plot, but
it has strong characters and perceptively developed relationships in a story written
with good style and pace.
Grant, Cynthia D. Joshua Fortune, Atheneum, 1980. 80-11983. ISBN 0-689-30777-2. 152p.
$8.95.
Josh is a young adolescent who's adjusting to a new town, to the latest of a long
M series of moves since his parents were divorced, and to the new man in his mother's
5-7 life, Harley. Josh detests Harley, and Harley has no great love for Josh. The two
friends Josh makes are odd characters; in fact, everybody in the story is an odd
character, and the focus is on flippant dialogue and wrangling among the eccentric
people in Josh's life. Because there is so much of this, the book tends to be cloying
rather than amusing, although many of the incidents are in themselves amusing. The
gist of the rambling plot is that Josh makes friends, has a visit with his long-absent
and irresponsible father, and adjusts to Harley; the story ends with a long account
of the frenzied wedding.
Greene, Constance C. Dotty's Suitcase. Viking, 1980. 80-10949. ISBN 0-670-28050-X. 147p.
$8.95.
An imaginative, articulate twelve-year-old, Dotty dreams of having a suitcase; she
R thinks of it as her passport to adventure and romance, an escape from the burdens
5-7 of the Depression Era and from the home where, as the youngest of three motherless
girls, she does chores because her sisters work. Dotty finds a suitcase while trudging
along the road with a neighbor, Jud (age eight), and it proves to be the case tossed
out of a car by bank robbers who are being pursued. That's how the adventure
begins; the children are picked up by a mercenary adolescent from whom they escape,
then by an older man who helps them reach the town to which Dotty's best friend
has moved, and from which they eventually return home. This is as vivid as Bonnie
and Clyde in evoking the period, it is adroitly structured and paced, and it's written
with practiced smoothness. The characterization has depth and perception, with
astute depiction of relationships both in exposition and in the excellent dialogue.
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Grimm, Jakob Ludwig Karl. The Twelve Dancing Princesses; ad. by Janet Lunn; illus. by
Laszlo Gal. Methuen, 1980. 79-19739. ISBN 0-416-30601-2. 27p. $10.95.
The pages of an oversize book are used to advantage by Gal for his softly textured
R and colored paintings of intricately detailed, romantic medieval scenes. Lunn's ver-
K-3 sion of the story focuses on the farm boy who travels along a rainbow path to find
the golden palace of which he had dreamed, rather than beginning with the more
usual description of the twelve princesses and the mystery of their dancing shoes,
but it works nicely although the alternation of print and illustration in double-page
spreads gives a staccato effect. Oddly, the jacket copy states that the text is "based
on an old French fairy story" while the C.I.P. information correctly attributes the
source to the Grimm Brothers; the book won the Canadian Library Association's
award as the best-illustrated book of the year.
Hall, Malcolm. The Friends of Charlie Ant Bear; illus. by Alexandra Wallner. Coward, 1980.
79-4307. ISBN 0-698-30711-9. 64p. (Break of Day Books) $6.59.
A morose character, Charlie Ant Bear is jealous of his friend Wild Bob Dingo,
R whose practical jokes have made him popular with everybody. Charlie decides he'll
2-3 try some jokes, and the result is disastrous; his friend Wild Bob convinces him to
try one last joke: invite everybody to a picnic at which there will be no food.
Unbeknownst to Charlie, his friend tells everyone to bring food, so the joke's on
Charlie-and now he can see why Wild Bob is popular and can understand that
different people are liked for different reasons. The illustrations, with alternate dou-
ble-pages in color, are affable but undistinguished; the story is nicely told and con-
structed, has a humorous appeal, and is more substantial than many of the picture
books that are, in similar vein, on the topic of wanting to be something other than
oneself.
Hansen, Joyce. The Gift-Giver. Houghton/Clarion, 1980. 80-12969. ISBN 0-395-29433-9. 118p.
$7.95.
Fifth-grader Doris tells the story of Amir, the new boy who has just joined her
R class. Amir is slight, quiet, and mature; he doesn't join the boys' games, yet-Doris
4-5 can't understand why-he is accepted; he doesn't feel a need to conform, yet he
belongs. This is in Black English, sometimes with discrepant usages, and believably
an account by a ten-year-old. It conveys effectively the atmosphere (the Bronx) and
has strong characters, particularly Amir, who helps a lonely old woman, helps Doris
when she has to take on new responsibilities at home, and is more understanding
than any of the other children when one of their classmates runs away from a foster
home. This hasn't a strong story line, but it has well-developed plot threads that are
nicely knit, a memorable depiction of a person whose understanding and compassion
are gifts to his friends, and a poignantly realistic ending: Amir, whose own experience
of foster homes has given him his compassionate understanding, is sent to another
place yet again, leaving Doris and his other friends sadly aware of the loss they have
suffered. A substantial first novel.
Hare, Norma Q. Mystery at Mouse House; illus. by Norma Q. Hare. Garrard, 1980. 79-28254.
ISBN 0-8116-6412-0. 48p. $5.58.
Conventionally sweet pastel drawings illustrate a Thanksgiving story that has a
M slight plot and is written in pedestrian style. A family of mice, carefully garnering
1-2 crumbs for the holidays, tracks down the chipmunk who has been stealing food.
Accused, the chipmunk pleads need. Mrs. Chipmunk appears and invites the mice
to Thanksgiving dinner; Father Mouse says next time the chipmunks are hungry,
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they can share the mouse family's food. "Thanksgiving is a day for sharing." A limp
story.
Herman, Charlotte. My Mother Didn't Kiss Me Goodnight; illus. by Bruce Degen. Dutton,
1980. 80-190. ISBN 0-525-35495-6. 27p. $7.95.
Why, Leon wonders, hadn't his mother kissed him goodnight the way she usually
R did? Was it because he'd let a pet snake loose and it had crawled into a visitor's
4-6 shoe? Because he'd answered a telephone caller and said his mother had cramps?
yrs. (And so on and so on) Miffed, Leon decides he doesn't really care-but when his
mother comes in to say good-night and explains that she can't kiss him because she
has a cold, Leon is relieved. The pictures are rather cluttered but mildly amusing;
the text sags a bit in the middle, when Leon is examining his sins-of-the-day, but the
approach is appropriately childlike, the situation one with which most children can
identify, and the ending both logical and satisfying.
Hoban, Lillian. Mr. Pig and Family; written and illus. by Lillian Hoban. Harper, 1980. 80-
7771. Trade ed. ISBN 0-06-022383-9; Library ed. ISBN 0-06-022384-7. 64p. (I Can
Read Books) Trade ed. $6.95; Library ed. $7.89.
It's a happy second marriage for Mr. Pig; his new wife, Selma, has all the common
R sense he lacks. Unable to decide whether to stay at Selma's house in town or his
1-2 place in the country, Mr. Pig accepts his son's suggestion that they alternate. The
newlyweds keep changing their minds about what to take along, and finally overload
their cart and have an outdoor tea party when it breaks down. The second tale is
about silly Mr. Pig's love of eating, the third about his deficiencies as a gardener,
and in the last he gets muddled when his wife says she's going upstairs to have a
baby and Sonny will soon have a half sister or brother. Mr. Pig is too foolish to be
believable, but the stories are pleasant nonsense, and palatable experience for the
beginning independent reader. The illustrations are cozy line and wash pictures that
slightly extend the text.
Hoff, Sydney. Scarface Al and His Uncle Sam; written and illus. by Syd Hoff. Coward, 1980.
79-11684. ISBN 0-698-30723-2. 48p. (Break-of-Day Books) $6.59.
Hoff's cartoon style of illustration is not enhanced by the addition of hot pink
NR tones to the black and white. The text is simply written, but it's choppy and over-
2-3 simplified; the topic, the life of Al Capone, seems an odd choice as a subject for
young children, not because it has to do with crime and violence, but because the
whole era of Prohibition, with its speakeasies and bootlegging, seems rather removed
from the interest of most young children.
Hogan, Paula Z. The Hospital Scares Me; by Paula Z. Hogan and Kirk Hogan; illus. by Mary
Thelen. Raintree, 1980. 79-23886. ISBN 0-8172-1351-1. 31p. $8.95.
Designed to prepare children for a hospital experience, this is one of a series of
Ad books (see also the Kenny title below) to help children cope with problems; some
2-4 of the other titles are Why Did Grandma Die?, Sometimes I Don't Like School, Will
Dad Ever Move Back Home? and I Can't Always Hear You. Dan suffers a broken
ankle and is apprehensive when taken to a hospital; like other books about hospital
visits, this describes the examination and X-ray procedures, the operation (as much
as Dan is awake for) and the periods of post-operative recovery and convalescence.
Adequately written and awkwardly illustrated, the story has a bland, concocted air
and is written in pedestrian style; its value lies in the fact that it portrays the kindness
and patience of the medical staff while being candid about the fact that some pro-
cedures cause pain.
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Holme, Bryan. Creatures of Paradise; Pictures to Grow Up With. Oxford, 1980. 80-10867.
ISBN 0-19-520205-8. 96p. $12.95.
Holme uses the appeal of animals to children to introduce the latter to works of
R art; beginning with some scenes of the animals of Eden, he moves to pictures of
3-6 individual animals (some pages of elephants, some of lions, horses, cats, birds, et
cetera) and concludes with a brief section on mythical beasts. The book is not divided
formally; the text consists of comments on the pictures, including descriptive, in-
terpretative, and critical commentary; the tone is light. Most of the reproductions
are in black and white, and there is no effort to impose chronological order on the
pictures. While the combination of subject matter and vocabulary difficulty indicate
middle grades readers as a primary audience, this should-like any art book-appeal
to both younger and older browsers as well.
Jameson, Cynthia. The Secret of the Royal Mounds; Henry Layard and the First Cities of
Assyria; illus. by Pat Cummings. Coward, 1980. 78-26903. ISBN 0-698-30710-0. 63p.
$5.99.
An account of the archeological explorations and discoveries of Henry Layard in
Ad what is present-day Iraq has, save for an "as he looked back, remembering" opening,
4-6 a chronological arrangement and a modicum of fictionalization. (It is doubtful that
a well-born English gentleman of the mid-nineteenth century would have said, "We
shall meet up in India.") Although the writing style is not impressive, the material
is adequately organized and inherently dramatic, for Layard was a romantic figure
and his discoveries were of tremendous importance in themselves and for the future
discoveries they inspired. The illustrations are heavy-handed black and white draw-
ings, more satisfying at a distance than close at hand. A brief list of "People and
Places to Know About" and a five-title bibliography are appended.
Kastner, John. Superdan and the Dinosaurs; written and illus. by John Kastner. Addison-
Wesley, 1980. Hardcover ed. ISBN 0-201-03901-X; Paper ed. ISBN 0-201-03910-9.
29p. Hardcover ed. $6.95; Paper ed. $3.95.
A huge black and white dinosaur and a small, caped figure in bright primary colors
NR are drawn in cartoon style, with balloon captions occasionally used in addition to
2-4 the running text. Although the jacket copy suggests that Kastner is examining the
possibilities of confrontation between a superperson and a dinosaur ("Would a bron-
tosaurus or a stegosaurus adapt? Or would the superperson?") the reader who misses
that suggestion may be baffled by the sudden plunge into the pages. The first cartoon,
for example, shows a tiny figure carrying a huge creature on his back; the dinosaur
wears a ruffled bonnet and a diaper, and the caption on the facing page is "Superdan
returning a lost baby brontosaurus to its mother." Next, Superdan, huge toothbrush
in hand, is clamped in the jaws of a dinosaur, legs and arm protruding; caption:
"Superdan teaching tyrannosaurus how to brush his teeth." And so on. A one-gag
book and not very funny at that.
Kenny, Kevin. Sometimes My Mom Drinks Too Much; by Kevin Kenny and Helen Krull;
illus. by Helen Cogancherry. Raintree, 1980. 80-14515. ISBN 0-8172-1366-X. 31p.
$8.95.
This is less a story than an amplification of a situation; told by Maureen, an only
Ad child who appears in the illustrations to be about nine years old, it states Maureen's
2-4 sadness and worry about her mother's drinking, and the way she has at times been
embarrassed by Mom's behavior when Maureen's friends were present. Dad explains
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that it's a sickness, that Mom still loves Maureen even when she acts angry; at times,
he, too, acts angry at Maureen when she thinks he is really angry at her mother. The
only action in the story is that Mom, with her employer's agreement, goes to a
hospital and has arranged for supportive therapy on dismissal. Dad says candidly
that they hope she will get over the illness of alcoholism, but that they can't count
on it. As a story, this is tepid; as an explanation of the pattern of alcoholics, it's a
bit simplified, so that it's easy to absorb but certainly not fully explanatory, especially
in eliding any mention of the possible causes of alcoholism.
Kessler, Leonard P. Super Bowl; written and illus. by Leonard Kessler. Greenwillow, 1980.
80-10171. Trade ed. ISBN 0-688-80270-2; Library ed. ISBN 0-688-84270-4. 55p.
(Read-Alone Books) Trade ed. $5.95; Library ed. $5.71.
This describes, for beginning independent readers, a football game between animals
Ad and birds; it is illustrated in cartoon style. There's play-by-play description rather
1-2 than a plot, but it's good reading practice, the action and the characters should appeal
to young readers, and the ending (a cheerful acceptance of losing the game) com-
pensates somewhat for the pedestrian structure and style.
Lee, Mildred. The People Therein. Houghton/Clarion, 1980. 80-12968. ISBN 0-395-29434-7.
269p. $10.95.
In a story set in the Smoky Mountains at the turn of the century, crippled Lanthy
R falls deeply in love with a stranger from far-off Boston, Drew. Although the mountain
7-10 folk can't understand a man who just wanders around looking at plants, they accept
Drew. They don't realize that he is in retreat, trying to conquer alcoholism; Lanthy's
father (a strict temperance man) does discover it and is slow to forgive Drew. Drew
and Lanthy become lovers; he is called back to Boston (his sister is dying) and
doesn't know that Lanthy is pregnant. By the time he comes back to Appalachia,
the child is born and the fact that he is the father is known to everyone in Dewfall
Gap. Drew and Lanthy marry, the happy ending to a fairly conventional romance-
but this is more than that, for Lee's perceptive interpretation of cultural patterns in
Southern Appalachia, her fine characterization and her sensitivity to the complexities
of human relationships give the book depth and color.
Levy, Elizabeth. The Case of the Frightened Rock Star. Pocket Books, 1980. ISBN 0-671-
29964-6. 167p. Paper. $1.95.
Jody is managing a concert to raise money for a new stadium; the local boy,
M Michael, who had become a rock star, had been at the concert two years earlier,
6-8 when the stadium burned down. Jody had written Michael, but now that he was here
one thing after another had gone wrong. Michael seemed nervous, his manager Bud
behaved oddly, their high school buddy Tommy was missing. Jody and her brother
Jake were victims of a series of practical jokes, some dangerous. Was someone trying
to stop the concert? Jody and Jake set a trap after doing some detective work, and
catch the culprit. This has some suspense, it has a good brother-sister relationship,
and it has action; it is weakened by the convoluted plot and the slow pace at which
it develops.
Lingard, Joan. The File on Fraulein Berg. Elsevier/Nelson, 1980. 80-10447. ISBN 0-525-66684-
2. 153p. $7.95.
Set in Belfast during World War II, a story told by Katie is in retrospect, years
R later, when she meets Sally. They and Harriet, classmates at a private school, had
6-9 decided the new teacher (Fraulein Berg's title is used without the usual umlaut) must
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be a German spy. She'd come over the border from neutral Eire, they were convinced,
and so they followed her everywhere they could; inevitably the sad and lonely woman
recognized their persecution. Only after she had left did the girls learn that poor
Fraulein Berg was a Jewish refugee, the only member of her family still alive. The
setting and the period details are vividly created, the characterization has depth and
consistency, and the writing has good pace and structure.
Madison, Arnold. Polish Greats. McKay, 1980. 79-3462. ISBN 0-679-20876-3. 114p. $7.95.
This collective biography comprises brief sketches of the lives of thirteen great
Ad Polish men and women, from the fourteenth century Queen Jadwiga, to Pope John
6-8 Paul II. Others include Copernicus, Casimir Pulaski, Frederic Chopin, Joseph Con-
rad, Marie Curie, and Arthur Rubinstein. While the writing has some stylistic awk-
wardness and is weakened by a pervasively laudatory tone, it is generally straight-
forward in approach and quite candid. An index is provided, but no sources are
cited.
Meltzer, Milton. The Chinese Americans; illus. with photographs. T. Y. Crowell, 1980. 79-
3419. Trade ed. ISBN 0-690-04038-5; Library ed. ISBN 0-690-04039-3. 181p. Trade
ed. $8.95; Library ed. $8.79.
Unlike Perrin's book, reviewed below, which examines the immigration and prob-
R lems of other Asian newcomers, Meltzer looks only at the problems, achievements,
7- and living patterns of the Chinese men (and, at first, the very few women) who have
come to the United States. Based on intensive and extensive research, carefully
organized, written in a serious tone that forsakes objectivity only when the author
protests prejudice, this is a beautifully knit and comprehensive book. It describes
the life of the Chinese immigrant in towns, cities, and mining camps; the harsh
distinction between the valor and diligence of railroad workers and the contumely
with which they were treated; it explains the patterns of organized groups and family
relations within the Chinese community, and cities the discriminatory legislation that
made life so difficult and that fostered open persecution. The book concludes with
a brief discussion of what life is like for Chinese Americans today, and includes a
bibliography and an index.
Morgan, Alison. All Kinds of Prickles. Elsevier/Nelson, 1980. 79-25178. ISBN 0-525-66664-
8. 175p. $7.95.
Paul, who had been living with his grandfather in the country, comes to live with
R his aunt Jean after his grandfather's death. Quiet, uncomfortable in his new envi-
6-8 ronment, Paul clings to the pet he's brought along, a goat that causes a great deal
of damage on its rampages. Since his aunt and uncle are rather obtuse, especially
the latter, and since none of them can find a way to control the goat, Uncle William
has the goat killed while Paul is away from the house. Furious, Paul vengefully
wrecks his uncle's garden and takes off for his old home, now occupied by an elderly
man, wise and kind, who helps Paul see that he must accept his new circumstances.
Paul feels he'll never want another pet to love and lose, but he rescues an injured
hedgehog ("Prickles") and it becomes a pet. Uncle William and Aunt Jean, now
more understanding, help Paul accept the fact that his mother, who'd gone, years
before, to live on her own, doesn't really want her son to live with her. Morgan's
characterization is perceptive, her plot development smooth in style but varied in
pace so that the steady cumulation of grief and anger that Paul feels erupts quite
naturally into the malicious destructiveness that is so unlike his usual behavior.
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Okimoto, Jean Davies. It's Just Too Much. Putnam, 1980. 80-15411. ISBN 0-399-20737-6.
126p. $8.95.
Cynthia, the narrator here as she was in My Mother Is Not Married to My Father
Ad (reviewed in the September, 1979 issue) is now in sixth grade. Her mother has married
5-7 again, and Cynthia is devoted to her stepfather, but annoyed by his children; when
Larry and David pay weekend visits they do whatever they want and her mother
never says a word. Cynthia's other problems: she's one of only five "no-bra people"
in her class, and her best friend is growing more attractive just at the time Cynthia
acquires pimples and braces. Although this hasn't a strong story line, it's strong in
its realistic treatment of the family situation and in the light tone of the writing; like
the other members of the family, Cynthia adjusts, tolerates, learns to compromise,
acquires new loyalties to her stepbrothers, and acquires a swain, braces or no.
Olson, Helen Kronberg. The Secret of Spirit Mountain; illus. by Hameed Benjamin. Dodd,
1980. 80-1014. ISBN 0-396-07856-7. 157p. $6.95.
Because his mother is in the hospital, Tom has been taken to stay with his grand-
Ad father, whom he has never met. The old man, part Native American, is kind, he's
4-6 intelligent and cultured, and he and Tom quickly become fond of each other-but
there is talk of a mysterious "trust," and of the equally mysterious Swalalahist,
creatures or demons who scream in the night, and Tom is frightened. One night,
when his grandfather doesn't appear, a worried Tom hunts for him and finds him in
a cave being cared for by the Swalalahist, who turn out to be bigfeet. Grandfather's
trust is to protect them, as the last of his line, and keep people away from them.
Impressed by them (a band of forty) Tom promises to take over the trust; the story
ends with plans for Tom's mother and sister to come to Spirit Mountain to live.
Seems that Grandfather is wealthy and will provide for all of them; he's also happy
that Tom will take over the trust, which his father, who had long ago stopped com-
municating with his father or his wife, will never do. The all-problems-solved ending
seems contrived, and the whole business of the Bigfeet seems a weak fantasy grafted
on a story that otherwise stands up rather well: the style is competent, and the
relationship between Tom and his grandfather, a strong character, is nicely developed.
Perl, Lila. Eating the Vegetarian Way; Good Food from the Earth; illus. with photographs.
Morrow, 1980. 80-18416. Trade ed. ISBN 0-688-22248-X; Library ed. ISBN 0-688-
32248-4. 93p. Trade ed. $7.95; Library ed. $7.63.
A brisk tone, detailed coverage, and sensible advice are included in a text by an
R author whose undergraduate major was in "food-science education," and whose
5-9 competence as a dependable researcher has been demonstrated in earlier books. The
book concludes with some vegetarian recipes (as well as an index and a bibliography)
and it points out the economic and nutritional pitfalls in the protein-rich diets of most
Americans, but this isn't a diatribe against the eating of meat. Perl describes the
necessary components of a healthful diet, explains why some foods or food com-
binations have high nutritive value and others (especially in excess, which is how
most of us ingest them) are damaging to the system, and discusses the dietary patterns
of other cultures, the expense of feeding cattle crops that could be eaten by people,
and some of the dangers of eating animals that have been fed antibiotics and hor-
mones.
Perrin, Linda. Coming to America; Immigrants from the Far East. Delacorte, 1980. 80-65840.
ISBN 0-440-01072-1. 182p. $9.95.
One of a series of books on immigrants from large geographical areas, this covers
R the problems of Chinese, Japanese, Filipino, and Vietnamese in their adjustment to
7-10 immigrant status in this country. In a text that is well-organized, clearly written,
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carefully documented, and objective in tone, Perrin covers the history of each group
separately, describing the reasons they came, the difficulties they had in getting here,
the financial, cultural, and personal problems they faced as newcomers, and the
prejudice they have encountered, official and unofficial. Chapter notes, a divided
bibliography, and a brief history of U.S. immigration laws are appended, useful
adjuncts to a forthright text on the way in which the land of opportunity has treated
Asian newcomers, and often their children and their children's children.
Provensen, Alice. A Horse and A Hound, A Goat and A Gander; written and illus. by Alice
and Martin Provensen. Jonathan Cape, 1980. ISBN 0-224-01644-X. 30p. $7.95.
This oversize book, a second volume about Maple Hill Farm (A Year at Maple
R Hill Farm was reviewed in the May, 1979 issue) is not quite as funny as the first nor
K-3 as varied, but it is nevertheless engaging in its gentle humor and in the unsentimental
affection with which it describes several distinctive animals. The four creatures of
the title have distinctive personalities, and in each case the Provensens give some
facts about them; Evil Murdoc, the gander, for example, is bad tempered most of
the time but has a soft spot for hub caps and will cuddle up to one and thoughtfully
smooth the earth around it. The text is slight, but it gives a real impression of some
of the pleasures of living with pets.
Rounds, Glen. Blind Outlaw; written and illus. by Glen Rounds. Holiday House, 1980. 80-
15848. ISBN 0-8234-0423-4. 94p. $8.95.
The author-illustrator's small, sprightly line drawings add life to a rather slow-
Ad moving, touching story about a boy who can't talk (presumably an adolescent orphan,
4-6 he is called only "Boy" and he can make noises but not speak) who tames a wild,
frightened blind horse, caught in a ranch round-up with other range horses. Rounds
uses no names: the characters are Boy, Blind Outlaw, Cook, Ranch Owners,
Horsebreaker, etc. What little dialogue there is consists of comments by the men of
the ranch about Boy and Blind Outlaw; most of the story describes the slow, patient
training of the horse, which Ranch Owner gives Boy when he has the horse broken
and can ride it.
Schaaf, Peter. An Apartment House Close Up; written and illus. with photographs by Peter
Schaaf. Four Winds, 1980. 80-11301. ISBN 0-590-07670-1. 26p. $7.95.
The photographs are clear although their meaning may not always be apparent to
M young children. Schaaf has paired his shots: entrance door, inner door; elevator,
K-2 elevator motor; outside window, window shot from interior; stove top, basement
pipes. What may not be clear is the connection; in the stove/basement pipe pair, for
example, the caption under the stove is "gas," so that the linkage must be explained
to a child not familiar with gas pipes. Similarly, the picture of an electric socket
labelled "electricity," and a shot of twelve meters may need explanation. This may
have some value in showing children who live in houses what an apartment building
is like, but it seems otherwise to serve no purpose.
Selsam, Millicent Ellis. Night Animals. Four Winds, 1980. 80-13465. ISBN 0-590-07755-4.
40p. illus. with photographs. $7.95.
This is less cohesive than most of Selsam's books about animals, which tend to
Ad focus on a species, but it serves well as an introduction to the subject of the nocturnal
2-3 activity in the animal world. The photographs are of good, if variable, quality; they
picture the many creatures that feed and prey in the night; baby barn owls wait for
their mother to return and feed them, a bat swoops through the sky, a weasel catches
a mouse, a luna moth emerges from her cocoon, etc.
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Simon, Hilda. The Racers; Speed in the Animal World; written and illus. by Hilda Simon.
Lothrop, 1980. 80-264. Trade ed. ISBN 0-688-41949-6; Library ed. ISBN 0-688-51949-
0. 40p. Trade ed. $7.95; Library ed. $7.63.
Writing for slightly younger children than usual, Simon devotes two pages each
R to fourteen examples of mammals, fish, birds, reptiles, and insects that are distin-
3-5 guished among their kind for speed. The full-color illustrations are soft in style and
meticulously detailed; half the space on each double-page spread is given to the
pictures, so that there is a relatively small amount of text; the text is direct and
informative, emphasizing those features that enable each creature to attain speed.
A list of scientific names and an index are included.
Steele, Mary Q. The Life (and Death) of Sarah Elizabeth Harwood. Greenwillow, 1980. 80-
11350. Trade ed. ISBN 0-688-80285-0; Library ed. ISBN 0-688-84285-2. 119p. Trade
ed. $6.95; Library ed. $6.67.
It is the summer when Sarah is between fifth and sixth grade, and because her
Ad older brother has had a serious accident (from which he is recovering) she begins
5-7 thinking of her own death, and worrying about it. Also she's worried because she
has mislaid an album of pressed flowers lent her by a friend's mother. She gloomily
contemplates suicide, making plans to jump from the top of the highest building in
town. In fact, she goes to the top floor, gets dizzy, and leaves. Both problems are
solved when Sarah goes to visit her grandmother at a nursing home: Gram has the
album, which Sarah's mother had run across and given her, and Gram talks peacefully
about dying. Sarah is consoled, ready again to enjoy life and make plans. Although
the book is realistic and well-written, it has a weak, rather extended story line; it
may evoke a thoughtful response in readers, but it's far from forceful in presenting
a problem that most children face at some point.
Travers, Pamela L., ad. Two Pairs of Shoes; illus. by Leo and Diane Dillon. Viking, 1980.
78-3386. ISBN 0-670-73677-5. 35p. $10.95.
From Middle Eastern sources, Travers has chosen two stories for polished re-
R telling; her prose has the cadence of the formal oral tradition of classical Middle
4-6 Eastern folklore, with its ornate speech and courtly elegance. In The Sandals of
* Azaz, a courtier proves his devotion to his king and his humility in acknowledging
his humble start in life; in Abu Kassem's Slippers, a humorous tale, a merchant
keeps trying to get rid of an old pair of slippers and, with each attempt, gets into a
situation where the slippers come back and he has to pay a fine. The stories would
still be entertaining were they not illustrated, but the illustrations add immeasurably
to the book: graceful, ornately detailed and handsome in composition, they have the
rich formality of Persian miniatures. While the book can be used as a source for
storytelling, it would be a pity to miss the beauty of the pictures, framed in elegant
borders, that will be enjoyed by independent readers or those to whom the book
may be read aloud, sharing the art.
Turner, Ann Warren. A Hunter Comes Home. Crown, 1980. 80-13199. ISBN 0-517-53913-6.
118p. $7.95.
His father, who had frozen to death while hunting, had wanted Jonas to go to a
Ad white school and learn the new ways; his grandfather, owl-man, felt that the boy
6-9 should learn the ways of his Eskimo ancestors. Lonely and unhappy at school, Jonas
comes back at fifteen and tries to please the old man, but he performs badly and
owl-man sneers at him. Angry, Jonas proposes a hunting trip to his cousin Peter and
again, he is ashamed of his performance; this time he shoots feverishly, killing many
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more caribou than can be taken home, a waste that is not the Eskimo way. Grand-
father, who knows only that Jonas has brought meat home, is proud, and suggests
a fishing trip; the old man falls through the ice and drowns, and Jonas-coping with
the problem of bringing the body home as well as their catch-has a deeper appre-
ciation for the traditions and skills of his grandfather and his people. There is a
universal quality in the need Jonas feels for independence and in his acceptance of
responsibility, and there is appeal in the setting and the picture of cultural conflict;
Turner communicates a feeling of the dignity and the compassion in the Eskimo
community, and the stark structure of the story fits the setting, but the writing style
is often static, slowing the pace of the story.
Van de Wettering, Janwillem. Hugh Pine; illus. by Lynn Munsinger. Houghton, 1980. 80-
13652. ISBN 0-395-29459-2. 83p. $6.95.
Because they move so slowly, porcupines are often killed while crossing roads;
Ad Hugh knew that (he'd named himself after he began to understand human speech)
3-4 and that's why he had practiced until he could walk upright and why he always wore
the big, floppy red hat he'd found. He knew he was clever, knew he'd be safe on the
roads; he wasn't even surprised when he discovered he could talk. There may be
too little action or humor for some readers in this quiet, deliberately paced story;
for those who enjoy the blandness of understatement and a humor that is implicit
rather than explicit, the story of Hugh's struggles to help the other porcupines lead
safer lives should be appealing. In his long coat and big hat, Hugh looks a bit like
Paddington, a bit like a little old man (heavily whiskered), and not unlike Mr. McTosh,
the sympathetic postmaster who helps Hugh solve his problems and eventually paints
some "Porcupine Crossing" signs.
Wallace, Bill. A Dog Called Kitty. Holiday House, 1980. 80-16293. ISBN 0-8234-0376-9. 153p.
$8.95.
Ricky, who tells the story, has a deep fear of dogs, having once been repeatedly
Ad attacked by a dog with rabies. His parents hope he will get over it, especially since
4-6 they have moved to the country where some dogs run wild, but Ricky feels panic
when he sees a dog still. When a stray puppy begins hanging around the farm, joining
the cats when they are called for food (therefore the title) and the pup is mauled by
the cats and Ricky feels sorry for the pup . . . the prognosis can probably be made
by any reader. Not outstanding in plot or style, but adequately written, this is be-
lievable and may evoke sympathy from readers who share or have shared Ricky's
fears.
Westman, Paul. Walter Cronkite; The Most Trusted Man in America; illus. by Reg Sandland
and with photographs. Dillon, 1980. 79-22686. ISBN 0-87518-187-2. 47p. $6.95.
Simple writing style and large, clear print make this biography easy to read; it is
M not enhanced by the pedestrian illustrations; photographs are used in the later pages
3-4 of the book. This gives a brief picture of Cronkite's childhood (occasionally padded
by irrelevant material such as a description of his grandfather's drugstore) and de-
scribes his work as a reporter for the press, radio, and television. Cronkite's pop-
ularity and his association with famous people and events should generate some
interest in the book, although it is weakened by a flat writing style and by flat, mildly
laudatory characterization.
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Williams, Kit. Masquerade; written and illus. by Kit Williams. Schocken, 1980. 80-14127.
ISBN 0-8052-3747-X. 30p. $9.95.
An oversize book, illustrated with ingeniously and intricately detailed paintings,
SpR full-page or double-page pictures, combines a fantasy tale that is ornately florid
5- ("The tresses of her hair reached out to make the constellations, and the dewy
vapours of her gown fell soft upon the land.") and intermittently jaunty; it tells a
rather rambling tale of the messengers who are sent by the moon to bring a token
of her love to the sun, of whom she is enamored. There are aspects of the book that
should appeal to readers of the fairy tale age: the magic, the riddles that are clues
within the story, the concept of a quest, and-of course-the picture riddles (a hare
is hidden in each picture) that have made the book a popular fad in England. On the
other hand, the sophistication of the text and the pictures, the difficulty of spotting
the hare in some of the pictures, and the lofty (if occasional) lyricism seem more
appropriate for an adult audience.
Windsor, Patricia. Killing Time. Harper, 1980. 80-7926. Trade ed. ISBN 0-06-0265493; Library
ed. ISBN 0-06-026550-7. 188p. Trade ed. $8.95; Library ed. $8.79.
Druids? In a small town near New York? Sam knew that his father felt there was
Ad some evidence (deep burial shafts, distinctively shaped niches) but he didn't begin
7-10 to believe the story until he had evidence of his own, like an encounter with Lisha,
the girl who had given him a protective charm and now declared there must be a
blood sacrifice. Sam and his father have had a rough time since moving to Caleville:
malicious property damage, efforts to get Sam stoned (by slipping drugs into his food
and drink) and some odd stuff with mistletoe. This operates on two levels: a cool,
sophisticated story, told by Sam, of adjustment to small town life, with apparently
logical explanations for all the queer things that happen; and, printed in italics, the
secret thoughts of the Druids, always planning resurgence, always using or abusing
the people in the story to further their own aims. The realism and the fantasy are
adequately meshed, but the complexities of the structure and the relationships in the
realistic portion are at times burdensome. It's an exciting story, often a funny one,
it has pace and suspense, a murder, and a love story.
Winthrop, Elizabeth. Miranda in the Middle. Holiday House, 1980. 80-15847. ISBN 0-8234-
0422-6. 128p. $7.95.
In a sequel to Marathon Miranda (reviewed in the October, 1979 issue), Miranda
R is caught in several dilemmas at the same time. Now thirteen, she is still a pleasant
4-7 girl with a warm, affectionate family, but she's torn by doubt over her feelings about
her grandfather marrying a loved older friend to whom she'd introduced him; she's
upset because her best friend has fallen in love and has prevailed on Miranda to lie
for her because her parents are so strict; she's worried because a very shy ten-year-
old boy idolizes her older brother and doesn't realize that her brother is using him
for a case study. Everything gets straightened out, not in a sweetness-and-light coup,
but in a logical way. Like the first book, this has warmth, humor, strong characters,
and a yeasty style that is consistent with an adolescent viewpoint and vocabulary.
Winthrop, Elizabeth. Sloppy Kisses; illus. by Anne Burgess. Macmillan, 1980. 80-13673. ISBN
0-02-793210-9. 29p. $7.95.
Neat little watercolor paintings of a pig family illustrate a story that compensates
R for its slightness by gentle humor and the warmth and understanding between parents
K-2 and a child. The family is much given to kissing at every opportunity; one of the
children, Emmy Lou, becomes self-conscious when a classmate, seeing Emmy Lou's
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father give her a big, sloppy kiss as he drops her off at school, says "EEEE-YEW!
Your father still kisses you? That's just for babies. Kissing is yucky." No more
kissing, Emmy Lou decides; her agreeable parents then give her a pat when they
kiss her sisters at bedtime. Emmy Lou finally flouts her friend's dictum, missing
those kisses. This modest protest against peer pressure and conformity is better than
a lecture.
Wolkoff, Judie. Where the ElfKing Sings. Bradbury, 1980. 80-15298. ISBN 0-87888-169-7.
178p. $7.95.
Unable to regain his emotional stability because of his experiences in Vietnam,
Ad twelve-year-old Marcie's father drinks. He has lost his job, and his violent behavior
5-7 terrifies Marcie and her younger brother; finally, when he goes on a destructive
rampage, Daddy is told to leave. All through these terrible times, Marcie finds
consolation in visiting an eccentric older woman; Mrs. King welcomes both children
to her home, and they keep up the visits even after their mother has forbidden them
to go. At the end of the story, Daddy is showing promise of recovery through a VA
hospital program, and there is a happy family reunion. Wolkoff draws a vivid picture
of the misery alcoholism brings to an entire family, and a convincing picture of the
adjustment problems of veterans, but these are heavily stressed and seem at times
to overburden the narrative with their message. The writing style is competent, the
characterization varying from overdrawn (Mrs. King) to remarkably sharp and per-
ceptive (Daddy's overprotective, defensive mother); the device that brings Daddy
to enter a therapy program-another veteran who understands and helps Daddy-
seems a bit contrived.
Young, Helen. What Difference Does It Make, Danny? illus. by Quentin Blake. Deutsch,
1980. 80-65665. ISBN 0-233-97248-X. 93p. $7.95.
The author, an executive officer of the British Epilepsy Association, makes no
R boneS about the purposive nature of the story; her message is that people who have
4-6 epilepsy are normal in every way save for having epileptic seizures and that these
can be controlled by medication. Danny is a bright, lively youngster, liked by his
classmates and good at sports. He's even won a cup for swimming. A new teacher
learns that Danny is "epileptic" (the book stresses the fact that this is erroneous
usage) and forbids him to take an active role in sports events, even in gym classes.
Danny becomes morose and hostile; one day he plays truant, saves the life of a small
child who's fallen into a canal, and emerges a hero. The gym teacher admits he's
been wrong. Save for the convenience of the last incident, this is-despite the pur-
posiveness-an entertaining story, written in a light, humorous style and having
especially good relationships between adults and children.
Zaslavsky, Claudia. Count on Your Fingers African Style; illus. by Jerry Pinkney. T. Y.
Crowell, 1980. 77-26586. Trade ed. ISBN 0-690-03864-X; Library ed. ISBN 0-690-
03865-8. 33p. Trade ed. $8.95; Library ed. $8.79.
This is not really a counting book, but a discussion of the fact that some African
Ad peoples use distinctive finger signs to bargain when they speak different languages.
K-3 Like Musgrove's Ashanti to Zulu, this gives bits of information about some cultures
and the illustrations show some variety of dress. The pencil drawings have technical
skill, but are sometimes crowded and sometimes obscured by the heavy parallel lines
used to indicate shadows. Sketchily informative, the book does little to clarify math-
ematical concepts, but describes some finger-counting practices in a text that seems
diffused by the incorporation of other cultural details.
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